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hat is the difference between a
W map and a work of art?

Maps are utilitarian representations
of places, generally ignoring aesthetic
considerations. Art aims to be purely
sotthetic, generally ignoting o even
daliberately flauting wtilitarian consid-
erations. Yet maps shase with art the
shime aloments - aress of colour, lines
and symbols.

One of the earliest axamples of the
incarpocation of good design inte
& map it the London Underngraund
mag. Harry Beck designed it in 1933,
in his spare time, and offered i 1o his
employers, Landon Transport. Years
later he was granted 5 guaneas (sbout
¥1,000) for it, and the concept has
been used for over 70 years in London
and copied in many other cities,
including Tokyo.

Maorimurs has taken the strost map
of Paris. By eliminating utilitarian sle-
mants, the map was transformed into
aworlk of art. Paris is revealed ina
niew light., Now that most of the black
lettering is absent, the map becomes
brighter, a3 befits the city of kght. The
subtle curve of the grey river Seine
is enhanced and the quartiers stand
out more clearly in shades of green
and gray-blue, eriascrossed by white
streats that were formerly Btterad
with lettering.

At is many things, it can be serious
and fun, |t sucosods, as Mokmura
has done hers, by making us think

in @ new way about these everyday
utilitarian objecis.

Hare he removed all the letters
gheing street names with the excep-
tion of T, H, O. M. A and 5. These are
the ketters in the name “Thomas®.
‘When invited te Paris to be artist in
residence, the emad sddressed to
Makate Marimuera in Osaka mistakoely
began “Dear Thomas . Morimurs
began a search for the mesning of
When | first saw the map | wab im-
mediately attracted to it When |
Iparned that the name of the work i
"Thomas" | bought it with the inten-
tion of giving it to my son, whe is alo
narmed “Thomas™. My son Thomas is
in now a student in Osaka Prefectural
Univarsity (Osaka Furitsu Dalgaku),
By a strange twist of fate the work of
art namad Thomas, inspired by the
sccidental words “Dear Thomas™ has
found its way to Thomas after all, and
n & most unespected place, in the
heme prafecture of Marimura himself,
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The Magpie's Hoard
- A Novice Reflects on Warks of Art
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Makoto Morimura
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